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Lender Reference number: MMB.0950 

Title: Panel with Saints  

Date of creation: 1340-1360 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 25.5 x 92 cm 

Nationality of Artist: British 

Materials/ medium: Silver-gilt thread and coloured silks in underside couching and split stitch on linen. 

Brief physical description (including identifying marks and inscriptions): 

The panel shows the martyrdoms of St Stephen, St Hippolytus, St Bartholomew and St James the Great, and 
the conversion of St Paul (second scene). The saints are embroidered in coloured silks against a background of 
gold, worked in alternating herringbone and lozenge-diaper patterns; the ogee arches underneath which they 
stand are surmounted by winged grotesques,  
 

Lender (name and address): 

Museum Mayer van den Berg, Antwerp  

Stad Antwerpen Cultuur, Sport en Jeugd Musea en Erfgoed Antwerpen  

Museum Mayer van den Bergh 

 Lange Gasthuisstraat 19  

2000 Antwerpen 

 

Provenance: Collection Verhaegen, bought by Fritz Mayer van den Berg in 1892 

Ownership between 1933-1945: Museum Mayer van den Berg, Antwerp 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked  

 

Image of Object:  

 

© Museum Mayer van den Bergh, Antwerpen  



Lender Reference number: 27.162.2 

Title: Stole 

Date of creation: 1335-1340 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 246.4 x 19.1cm 

Nationality of Artist: British 

Materials/ medium: Embroidered with silver-gilt and silver thread and coloured silks in underside couching 
and split stitch, with surface couching, raised work and pearls, on silk velvet with an interlayer of silk in plain 
weave 
Brief physical description (including identifying marks and inscriptions): 

Sacred scenes, apostles and saints beneath fanciful multifoil ogee arches adorned with oak sprigs and lion 

masks.  

 

Lender (name and address): 

The Metropolitan Museum of Art 

1000 Fifth Avenue  

New York  

New York 10028 

USA 

 

Provenance:  
Lt Col. Raleigh Chichester-Constable, of Burton Constable (Yorkshire), by 1894 (citing the will of his ancestor 
Lady argaret Constable, née Scrope, 1559, which referred to the bequest of ‘ye antient vestment’ to ‘ye faire 
chappelle’); purchased by the Metropolitan Museum of Art (Fletcher Fund), 1927 
Ownership between 1933-1945: Metropolitan Museum of Art 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 

© 2016, Image copyright The Metropolitan Museum of Art / Art Resource / Scala, Florence  



Lender Reference number: 27.162.1 

Title: The Chichester-Constable Chasuble 
Date of creation: 1335-1340 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 129.5x76.2cm 

Nationality of Artist: British 

Materials/ medium: Embroidered with silver-gilt and silver thread and coloured silks in underside couching 
and split stitch, with surface couching, raised work and pearls, on silk velvet with an interlayer of silk in plain 
weave 
Brief physical description (including identifying marks and inscriptions): 

The chasuble, which is embroidered on red velvet, has been cut down to form a fiddle shape, and some of the 
off-cuts have been pieced together to make a stole and maniple. The embroidery depicts scenes and figures 
beneath cinquefoil ogee arches, formed from twisting oak boughs, with corbels and bases formed of lion 
heads. The scenes on the back appear beneath double arches, and represent (from bottom to top) the 
Annunciation, the Adoration of the Magi and the Coronation of the Virgin. In the spandrels are seated angels 
on folding stools (faldstools), holding stars, while at the very top to left and right were two birds (now 
trimmed). To either side of the main scenes were once saints beneath arches; parts can be identified as St 
Stephen and probably St Lawrence (the rest of whose figure is attached to the front of the chasuble). Thefront 
depicts large saints seated on faldstools beneath single arches, holding their attributes. To either side, small 
portions of textile removed from the back have been attached.  
 
Lender (name and address): 

The Metropolitan Museum of Art 

1000 Fifth Avenue  

New York  

New York 10028 

USA 

 

Provenance: Lt Col. Raleigh Chichester-Constable, of Burton Constable (Yorkshire), by 1894 (citing the will of 
his ancestor Lady argaret Constable, née Scrope, 1559, which referred to the bequest of ‘ye antient vestment’ 
to ‘ye faire chappelle’); purchased by the Metropolitan Museum of Art (Fletcher Fund), 1927 
Ownership between 1933-1945: Metropolitan Museum of Art 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© 2016, Image copyright The Metropolitan Museum of Art / Art Resource / Scala, Florence  



Lender Reference number: 27.162.3 

Title: Maniple 

Date of creation: 1335-1340 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 103.5x17.8cm 

Nationality of Artist: British 

Materials/ medium: Embroidered with silver-gilt and silver thread and coloured silks in underside couching 

and split stitch, with surface couching, raised work and pearls, on silk velvet with an interlayer of silk in plain 

weave 

Brief physical description (including identifying marks and inscriptions): 

Sacred scenes, apostles and saints beneath fanciful multifoil ogee arches adorned with oak sprigs and lion 

masks.  

 

Lender (name and address): 

The Metropolitan Museum of Art 

1000 Fifth Avenue  

New York  

New York 10028 

USA 

 

Provenance 
Lt Col. Raleigh Chichester-Constable, of Burton Constable (Yorkshire), by 1894 (citing the will of his ancestor 
Lady argaret Constable, née Scrope, 1559, which referred to the bequest of ‘ye antient vestment’ to ‘ye faire 
chappelle’); purchased by the Metropolitan Museum of Art (Fletcher Fund), 1927 
Ownership between 1933-1945: Metropolitan Museum of Art 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© 2016, Image copyright The Metropolitan Museum of Art / Art Resource / Scala, Florence  



Lender Reference number: 17.190.186 

Title: Panel depicting the Crucifixion and Saints 

Date of creation: 1272-1290 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 19.1x74.3cm 

Nationality of Artist: British 

Materials/ medium:  
Embroidered in silver-gilt and silver thread and coloured silks in underside couching, split stitch and stem 

stitch, with laid and couched work, on silk twill reinforced with linen 

Brief physical description (including identifying marks and inscriptions): 

Five cinquefoil arcades frame (from left to right) the standing figures of St James the Great and St Peter, a 
Crucifixion scene with the Virgin and St John the Evangelist (centre), and the standing figures of St Paul and St 
Andrew. The four apostle saints hold their attributes in their hands, and the background is decorated with 
crescent moons and stars. The spandrels above the arcades contain (from left to right) the coats of arms of 
Hastings, Arundel, England, Castile and León, Clare and De Vere. A narrow band of red and gold feather stitch 
frames the panel, indicating that it is, despite the fragmented armorials in the upper corners, complete in its 
current state. The embroidery is worked on a silk twill ground; small tracesof colour still discernible at the 
panel’s edges show that it was originally a shade of purple, now faded to a grey-ish blue. 
 
Lender (name and address): 

The Metropolitan Museum of Art 

1000 Fifth Avenue  

New York  

New York 10028 

USA 

 

Provenance: Purchased in France (Lethaby 1907); J. Pierpont Morgan, London and New York; given by J. 
Pierpont Morgan to the Metropolitan Museum of Art, 1917 
Ownership between 1933-1945: Metropolitan Museum of Art 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© 2016, Image copyright The Metropolitan Museum of Art / Art Resource / Scala, Florence  



Lender Reference number: 2009.300.2750 

Title: Orphrey (Tree of Jesse) 

Date of creation: 1340-1370 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 102.5x17.5cm 

Nationality of Artist: British 

Materials/ medium:  

Brief physical description (including identifying marks and inscriptions): 

This orphrey depicts several Old Testament patriarchs, ancestors of Christ, enclosed within vine branches; 
although the figure of a dreaming Jesse is not present, the design must have been part of an iconographic 
scheme showing the Tree of Jesse. Reading upwards, the figures are identified by the scrolls they are holding 
as Sadoc (Zadok), King Achaz (Ahaz), Azor and King Ozias (Uzziah).  
Lender (name and address): 

The Metropolitan Museum of Art 

1000 Fifth Avenue  

New York  

New York 10028 

USA 

 

Provenance: Collection of the Marqués de Cubas, Madrid; purchased from Raimondo Ruiz by Joseph Brummer, 

New York, 1936; given by Mr and Mrs A. B. Martin to the Brooklyn Museum; transferred to the Metropolitan 

Museum of Art, 2009 

Ownership between 1933-1945: Marqués de Cubas, from 1936 Joseph Brummer 

*Note that this object has an complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© 2016, Image copyright The Metropolitan Museum of Art / Art Resource / Scala, Florence  



Lender Reference number: 2040 

Title: The Bologna Cope 

Date of creation: 1310-1320 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 149x326cm 

Nationality of Artist: British 

Materials/ medium:  
Embroidered with silver-gilt and silver thread and coloured silks in underside couching and split stitch, with 

laid and couched work, on two layers of linen 

Brief physical description (including identifying marks and inscriptions): 

The cope’s design consists of two concentric bands of Gothic arcades, which house a sequence of narrative 
scenes. The lower band contains stories from the Infancy of Christ, followed by the martyrdom of St Thomas 
Becket; all scenes are framed by cinquefoil arches, and in the spandrels are musician angels playing different 
instruments. The upper band contains scenes from the Passion, followed by appearances of the Risen Christ. 
Here the stories are accommodated under trefoil arches, and the spandrels contain angels holding crowns and 
other objects. Above each arcade, there is a narrow decorative band containing the heads of male saints; in 
the centre of the top band are the distinctive features of St Peter and St Paul, framing an unusual 
representation of the Holy Face. Almost all the saints are arranged in pairs, conversing with each other, and 
they are enclosed within frames of eight-pointed stars.  These are surrounded by stylized palmettes and pairs 
of birds. The programme is complemented by two censing angels in the cope’s top compartment. 
 

Lender (name and address): 

Istituzione Bologna Musei - Area Arte Antica  

Via Manzoni 4  

40121 Bologna  

Italy 

 

Provenance: Bologna, Museo Civico Medievale (from the Convent of San Domenico) 

Ownership between 1933-1945: Museo Civico Medievale, Bologna 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© Museo Civico Medievale, Bologna, Italy  



Lender Reference number: inv. 64001 

Title: The Vatican Cope 

Date of creation: 1280-1300 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 143x314.5cm 

Nationality of Artist: British 

Materials/ medium:  
Embroidered with silver-gilt and silver thread and coloured silks in underside couching and split stitch, with 
laid and ouched work, on silk twill reinforced with linen 
Brief physical description (including identifying marks and inscriptions): 

The cope is made of a red silk twill, onto which three rows of golden frames in the form of eight-pointed stars 

are embroidered. These contain various scenes and figures. At the centre, the cope displays, from bottom to 

top, the Virgin and Child Enthroned, the Crucifixion and the Coronation of the Virgin. The stars on the lateral 

parts contain apostles and martyr saints, and the areas between the panels are occupied by six-winged 

seraphs standing on wheels. The cope has been cut down; orphrey, morse and lower border are missing, as 

well as the hood. The hood’s original shape and size are apparent from a triangular area of darker ground 

fabric in the Coronation scene, where it protected the silk beneath from fading. 

 

Lender (name and address): 

Vatican Museums 

00120 Vatican City 

Italy 

 

Provenance: Reputedly deposited in the sacristy of a nunnery in Rome; given by Pope Pius X to the Musei 

Vaticani, 1910 

Ownership between 1933-1945: Musei Vaticani 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked 

 

Image of Object: 

 
© Musei Vaticani  



Lender Reference number: 25434 

Title: Panel depicting the Tree of Jesse 

Date of creation: 1320-30 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 158x45.5cm 

Nationality of Artist: British 

Materials/ medium: Embroidered with silver-gilt thread and coloured silks in underside couching, split stitch 
and tent stitch, with raised work and laid and couched work, on linen 
Brief physical description (including identifying marks and inscriptions): 

At the bottom the panel shows the sleeping Jesse, from whose body a branch springs; as it splits and grows 
upwards, it encloses the figures of King David, King Solomon and the Virgin and Child Enthroned. A Crucifixion 
scene surmounts the figures at the top. Within the shapes made by smaller branches growing from the main 
stem are half-figures of the prophets (clockwise from upper left) Jeremiah, Daniel, Ezekiel and Isaiah, 
holding scrolls with their names. At the crossings of the main branches sit a bird on its nest, a phoenix and a 

pelican in her piety (symbolizing the Passion of Christ); all other gaps between the figures are filled with an 

irregular profusion of vine leaves and bunches of grapes. The leaves are worked in tent stitch, making them 

texturally distinct from the other silk embroidery; such counted thread technique is very unusual outside 

heraldic decoration in this period. Behind this rich polychrome patterning, the gold background is worked in a 

subtle but beautiful design of barbed quatrefoils with rampant and passant lions. 

 

Lender (name and address): 

Musée des Tissus et musée des Arts décoratifs 

34, rue de la Charité 

69002 Lyon 

France 

 

Provenance: Spitzer Collection, Paris; acquired by the Musée des Tissus from the sale, 1893, of the collection 
of Baron Frédéric Spitzer 
Ownership between 1933-1945: Musée des Tissus 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked  

 

Image of Object: 

 
© Lyon, MTMAD – Pierre Verrier  



Lender Reference number: Cl.20367d 

Title: Fragments of Heraldic Embroidery in several parts 

Date of creation: 1330-1340 

Place of creation: England 

Artist/ Designer: British 

Dimensions: 51x124cm 

Nationality of Artist: British 

Materials/ medium: Embroidered with silver-gilt and silver thread and coloured silks in surface couching, 
running stitch and split stitch, with couched cord and applied ornaments, on silk velvet with an interlayer of 
silk in plain weave  
Brief physical description (including identifying marks and inscriptions): 

On this piece, two gold lions, with protruding tongues and bared claws, stare out defiantly from a panel of red 
velvet. A tangle of foliage fills the background like a thicket, in which small figures in courtly dress are 
wandering, interspersed with imitation jewels of rock crystal, silver and seed pearls. All available space is 
covered with extravagant detail.  
 
Lender (name and address): 

Musée de Cluny 

6 place Paul Painlevé 

75005 Paris 

France 

 

Provenance: Altenberg Abbey, North Rhine-Westphalia, before 1802; H. H. Prince Solms-Braunfels, 1905; 
Heilbronner Collection, Paris; acquired by the Musée de Cluny, 1922 
Ownership between 1933-1945: Musée de Cluny 

*Note that this object has a complete provenance for the years 1933-1945 

Object registered on Art Loss Register?: Not checked  

 

Image of Object: 

 
© RMN-Grand Palais (Musée de Cluny – Musée national du Moyen Âge) / Franck Raux 


